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PREFACE
When Dr. Kiser first approached me about writing a history of the Lenoir- 
Rhyne Band I had no idea of the journey that I was about to embark 
upon. It has been by turns both delightful and frustrating. There were, 
on the one hand, hours of digging through records with no guarantee 
that any information about the band would be overturned. On the other 
hand, and more importantly, over the course of this project I feel that 
I have come to know the amazing people who laid the foundations of 
today’s program - from the founders of the Oakview Orchestra and the 
early bands to Dr. Robin Gatwood and beyond.

There are many people without whom this project would have never 
come together and I would be remiss if I did not show my gratitude. First 
and foremost is Chris Murphy ’12. Chris and I were the original research 
team for this project and together we pored over nearly sixty years of 
Lenoir'Rhyneans and over one hundred years of the Hacawa. Without the 
hours and hours of work that Chris put in, this booklet would have never 
existed. Joshua Poole, who conducted interviews with past band directors 
and alumni, was also invaluable. Burl McCuiston, Lenoir-Rhyne’s 
masterful research librarian, was a great help throughout the evolution of 
this project and did a fair amount of digging for information on his own. I 
owe a huge thank you to Dr. Ralph “Gabe” Gabriel and Doug Sanders ’53 
for their valuable insight into the band program. Also: Suzanne Jackson 
BA ’02 MA ’ll for taking care of the pictures for the booklet, Valerie 
Frank ’12 for proofreading, and Dr. Daniel Kiser for overseeing the entire 
project.
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INTRODUCTION

Instrumental music at Lenoir-Rhyne University has a long and diverse 
history that begins during the early Twentieth Century and continues 
to this day. The earliest instrumental ensembles at Lenoir-Rhyne were 
completely extracurricular and were often led by students or by non-music 
faculty. This goes to illustrate a point - that the Lenoir-Rhyne community 
has always had a desire to express itself through instrumental ensembles.

The latter half of the Twentieth Century was characterized by a switch 
from instrumental ensembles being extra-curricular to being official 
courses. Since that switch in the late 1940s, Lenoir-Rhyne has had a 
total of five tenured band directors - Dr. Robin F. Gatwood, Dr. Ralph 
Gabriel, Dr. Joseph Secrest, Mr. Robert Fleming, and Dr. Daniel W. Kiser. 
The leadership and drive of these five individuals has molded and shaped 
the band program into what it is today. It continues, and will continue, to 
be an integral part of the Lenoir-Rhyne community.



THE OAKVIEW ORCHESTRA - 
LENOIR-RHYNE’S FIRST 

INSTRUMENTAL ENSEMBLE
Lenoir-Rhyne’s long history of instrumental music begins with the 
formation of the Oakview' Orchestra during the 1907-1908 school year. 
At this time, the Lenoir-Rhyne Music Department was in its early stages^ 
and consisted of only a few teachers - primarily for voice and piano - so 
the Orchestra was led by amateur musician and LR math professor Karl 
B. Patterson. Since the Orchestra was a student organization, Patterson 
was assisted by a group of student leaders K.G. Busch (President) and 
EG. Morgan (Secretary and Treasurer). The original group was small, 
consisting of first and second violins, violas, cellos, basses, a pianist, and 
a percussionist.

From the very beginning the Oakview Orchestra was busy providing music 
for Lenoir-Rhyne and the community at large. During their first year alone 
they performed at three different events: the opening ceremony for a new 
dormitory, a benefit supper for the Crescendo Music Club, and a concert 
event hosted by the LR Euronian Society. A newspaper article about 
the latter event provides a rare glimpse at the repertoire of the Oakview 
Orchestra. They performed Songs of the Sunny South, Felix Mendelssohn’s 
War March of the Priests, and John Philip Sousa’s Stars and Stripes Forever.

Oakview Orchestra, circa spring 1909.
Dr. Oharles R. Fisher served as conductor.
Mrs. Or. C. R. Fisher served as director.

At the start of the 1908-1909 
school year it was announced 
that Professor Karl Patterson 
would be spending the year 
studying at Johns Hopkins 
University and would be 
replaced as Director of the 
Oak View Orchestra by Mrs. 
Dr. Charles R. Fisher, a music 
professor at Lenoir-Rhyne. 
Under her direction, the 
Orchestra continued to perform

'Sometimes listed as “Oak View.”
The department had officially been formed in 1904.
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at a variety of school functions including dinner concerts, a Japanese 
Festival, and incidental music for a performance of the three-act play 
“Little Lord Fauntleroy.”

More personnel changes were prompted when Professor Patterson decided 
to extend his leave of absence in order to pursue an advanced degree at the 
University of Pennsylvania. Mrs. Fisher would stay on as director, but her 
husband. Dr. Charles R. Fisher, would come on as the group’s conductor. 
Dr. Fisher had previously been the director of the Elizabeth College 
Conservatory of Music - a Lutheran school for women in Charlotte, NC. 

Under the combined leadership of the Fishers, the Oakview Orchestra 
continued to grow and mature. They performed at a number of LR society 
meetings, the Freshman-Sophomore Debate, a special Christmas service, 
and commencement. Most notably, however, was the increased number 
of stand-alone performances at which the Orchestra was the main draw. 
The group performed a spring concert and even staged a performance of 
Gilbert and Sullivan’s operetta The Mikado. This also afforded the group 
the opportunity to play more serious literature. Their repertoire for the 
spring of 1909 included: Cornelius Gurlitt’s Marionette Overture, Charles 
Gounod’s Nazareth, Franz von Suppe’s Poet and Peasant Overture, and a 
violin quartet arrangement of Richard Wagner’s Brautchor from Lohengrin.

The Oakview Orchestra continued to be plagued by the continually 
revolving director’s chair when Mrs. Fisher left Lenoir-Rhyne to teach 
violin at Iowa State University. She was replaced by Lillie Belle Hallman. 
At the end of the 1909-1910 school year the orchestra performed Josef 
Haydn’s Toy Symphony’ at the annual Commencement Concert. The 
Lenoh'Rhynean reported that, “the Toy Symphony ended the program and 
the commencement with such a burst of melody that that it will be long 
remembered by the audience present.”

Karl Patterson once again became the director of the Orchestra during 
the 1911-1912 school year. Over the next several years the group was 
a continual presence in the Lenoir-Rhyne community, most notably at 
the dedication of the Yoder Memorial Science Building in October of 
1913. The 1913-1914 school year was, unfortunately, the final year of 
the Oak View Orchestra. The reasons for its disbanding are unknown 
and the school newspaper makes no mention of its demise. Although the

’This piece was, at the time, attributed to Haydn. Today the authorship of the work 
is in doubt - it has been suggested that the piece is either by Leopold Mozart or 
Edmund Angerer.
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Oakview Orchestra no longer exists, it was the founder of a long tradition 
of musical excellence at Lenoir-Rhyne that continues to this day.

THE BEGINNING OF THE BAND ERA
Like the Oakview Orchestra, 
Lenoir-Rhyne’s first band 
was formed outside of the 
purview of the school’s small 
music department. Its first 
director, Alvin L. Lugn, was 
a professor of Chemistry and 
Physics. The Lenoir College 
Band was officially formed in 
the fall of 1921 and consisted 
of nineteen musicians playing 
instruments that were 

The Leni'ir Oillcpe Bund, 192 1-1922. The first 
(itficiiil hand was led hy Alvin L. Lugn. who was 
also professor of chemistry and physics.

furnished by the College. By December of 1921 the group’s ranks had 
grown to twenty-one musicians comprised of both students and faculty. 
The roster of the original Lenoir College Band was:

Comet: Dr. R.L. Fritz, George W. Fetzer, Julius 
D. Tickle, J. Loy Lineberger

Clarinet: Dr. O.P. Rein, Ezra Abernathy, 
Voigt Cromer, Paul Peery, Ward Yoder

Alto Horn: Edwin F. Troutman, Olin G. Fritts, 
Ernest Whistnant

Trombone: R. Sigmon, Charlie F. Kyles, 
Clifton Deal, John Franklin Davis

Baritone: William H. Noah, Sherman Grove

Bass: Victor G. Shuford

Snare Drum: Harold Essex

Bass Drum: J.T. Jennings

President: Dr. R.L. Fritz

Secretary: George Fetzer

Director: Alvin L. Lugn

4



Among the illustrious roster 
of the first band were both a 
former and a future President 
of Lenoir-Rhyne: Dr. R.L. 
Fritz (1901-1920) and Dr. 
Voigt R. Cromer (1949- 
1967) who was a student at 
the time.

In the spring of 1922, the 
Leno ir College Band gave one 
of its very first performances 

at a short concert prior to a football game. After a pageant celebrating 
the history of Lenoir College 
in 1923 the Band led a parade 
of students, graduates, and 
faculty through the streets of 
Hickory. Like most bands of 
its day, the Lenoir College 
Band was primarily a marching 
band and its main purpose was 
to provide entertainment at 
school functions.

The Lenoir (,'ollege hand, circa 1924. Led hy 
The 1924 Hacawa, Lenoir- rhe Rev. J.E. Barb at St. Paul’s Lutheran Church 
Rhyne’s long-lived yearbook, and former director of the Hickory Band.
no longer lists Professor Lugn as 
the director of the Lenoir College Band - instead listing at that position a 
Professor Barb. Based on a later stint as the band director, this is believed 
to be Reverend J.E. Barb, pastor at St. Paul’s Lutheran Church and former 
director of the “Hickory Band.” The 1924 Hacawa is the last mention 
of the now Lenoir-Rhyne College Band'* for seven years and it appears 
that the band went out of existence at some point during that time. The 
reason for its temporary disbanding is unknown.

The Lenoir College hand, circa 1922, gave its 
first performance at a spring football game.

’The school had changed its name to Lenoir-Rhyne College in 1923.
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SCREAMING FOR 
THE MAROON AND BLACK

This begins a period of transition for the Lenoir-Rhyne Band, a period 
during which the records are sometimes less than clear. The next official 
mention of the Band is in an issue of the Rhynean in October of 1931. 
According to the article, students had reformed the Lenoir-Rhyne Band 
with Reverend Barb as its director. The band was to perform a concert 
that night - October 30 - and would also be performing at an upcoming 
football game. The Band appears to have, once again, gone out of 
existence after the 1931-1932 school year.

The next incarnation of the Lenoir-Rhyne Band was born during the fall 
of 1935. The student body had begun pushing for the renewal of the 
band in order to enliven football games. The October eleventh issue of 
The Rhynean states that the students had gotten their wish - a new band 
was forming under the direction of music professor Kenneth B. Lee. The 
Band was, initially, very small and consisted of only three clarinets, one 
alto horn, one trombone, and one bass. Kenneth B. Lee had also written 
the music for a school fight song. The words - “We’re Screaming for 
the Maroon and Black” — were written by Bob Harrison, a student. This 
incarnation of the Band continues to be mentioned though the 1936- 
1937 school year.

It is at this point that, once again, information regarding the band gets a bit 
hazy. The Rhynean states that twenty-seven students, under the direction 
of student Jay Hoffman, had formed a band in September of 1937. This is 
interesting for a couple of reasons. First, there is no mention whatsoever 
of the previous band led by Professor Lee. Also, this marks the first 
time that the Lenoir-Rhyne Band was not led by a faculty member. One 
possible explanation for this is that Professor Lee had become too busy 
with the Lenoir-Rhyne A Capella Choir — which was founded in 1935 
- to continue leading the band and that a new, student run organization 
took its place.

Being a student and the director of the Lenoir-Rhyne Band did not stop 
Jay Hoffman from turning the band into a well-oiled machine. Under 
his direction the band, which rehearsed on Tuesday and Thursday 
evenings at 6:30, grew and gained prominence on campus. Hoffman 
frequently wrote editorials in The Rhynean reminding the student body 
about upcoming band performances and always looking for new members.
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One of Hoffman’s biggest achievements as director was his leadership of 
a successful campaign to convince the College to buy uniforms for the 
band.

By the fall of 1938 the band consisted of twenty-four members, had 
been promised new uniforms, and was performing at football games and 
other events. When Lenoir-Rhyne played local rival Appalachian State 
Teachers College (now Appalachian State University) the band played 
at the game and also led a pep parade through Hickory. In December of 
1938 the Band made its first uniformed appearance at a Lenoir-Rhyne 
football game.

The Band continued to mature as Jay Hoffman, now a sophomore, began 
to make plans for the first annual Lenoir-Rhyne Band Spring Concert. The 
planned concert would feature both marching pieces and concert pieces. 
The concert took place on March 31, 1939 and the cost was twenty cents 
for students and thirty cents for all others; the proceeds of the concert 
were used to buy band awards. The program included Entrance and March 
of the Peers by Arthur Sullivan and perennial band favorite Irish Tune from 
County Derry by Percy Aldridge Grainger.

Hoffman was still the director 
for the 1939-1940 school year 
but now had a helping hand 
from Assistant Director Betty 
Storey from Lenoir, NC. The 
band continued to perform 
at all football games and at 
parades before games against 
Elon College, Appalachian, and 
Catawba College. In October 
of 1939 the band was asked to 
perform at the homecoming 
activities for Guilford College. The second annual Spring Concert took 
place in May of 1940, and the band also performed at Lenoir-Rhyne’s May 
Day Celebration.

The 1939-1940 school year was Jay Hoffman’s last as director of the 
Lenoir-Rhyne College Band. No explanation has been found for this, but 
it is probable that the growth and success of the group led the college to 
hire a new director - the first officially employed band director in school 
history’. This new director was R. Walter Cartier. The September 20,
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1940 issue of The Rhynean said:

Our new band director, Mr. Cartier, was born in Burlington, 
VT but has been a resident of Charlotte [NC] for 14 
years. He is a graduate of Charlotte High School and was 
a student of music at the University of North Carolina 
during the years 1934-1938. He was Instructor of Music at 
York, SC in 1938-1939 and during the past year directed 
the music in the Wadesboro City Schools. Mr. Cartier 
also serves as director of the Hickory High School Band 
which was organized earlier in the year and now boasts 
eighty members.

Under Cartier’s direction the 
band continued to take part 
in their normal activities: 
football games, parades, and the 
occasional concert.

In September of 1942, the band 
was given an official rehearsal 
room. Their rehearsals were 
held on Tuesday and Thursday 
evenings at 7:30. Since America 
was now deeply embroiled in 
World War II, Professor Cartier,

Tile Lenoir-Rhyne Band, circa 1941. 
Led by R. Walter Cartier.

who was a founder of the local Civilian Air Patrol, had planned a series 
of patriotic performances. For the time being it seemed that the band 
program at Lenoir-Rhyne was going strong.

As the Second World War dragged on, however, it became increasingly 
difficult for a band to operate. Student enrollment dropped significantly 
during the 1943-1944 and 1944-1945 school years. Intercollegiate 
athletics had also been temporarily disbanded. This left the band, whose 
main role up until this point had been performances at football games, 
with very little to do. As a result, the Lenoir-Rhyne Band went out of 
existence once again.

’This does not count Kenneth B. Lee, who was hired to oversee choral activities at LR.
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ROBIN GATWOOD AND THE 
“MIRACLE BAND”

The current incarnation of the Lenoir-Rhyne Band was formed during the 
summer of 1947 under its new director, Dr. Robin F. Gatwood. Gatwood, 
a native of South Whitley, Indiana, received his B.S. and M.A.® in Music 
Education from the George Peabody College for Teachers in Nashville, 
Tennessee.’ While pursuing his Master’s Degree, Gatwood was the 
director of the band at Vanderbilt University and principal double-bass in 
the Nashville Symphony. Gatwood next taught music in the High Point 
City school system from 1941 until he was drafted in 1943, spending two 
years as a Naval Communications Officer in the Pacific. After the war, he 
worked again in High Point and as acting-head of the music department 
at Florence State Teachers College in Alabama.** He was hired as a full- 
time faculty member at Lenoir-Rhyne in June of 1947, making him the 
first full-time director in the band’s history. He was brought in to direct 
the band and teach piano and music theory.

The twenty-five student nucleus of the new band program began rehearsing 
in the summer of 1947 in order to be ready for the fall performance 
season. The college spent around $2,000 on new instruments. Gatwood 
encouraged anyone to join, even those who were new to musical 
instruments, and offered free lessons throughout the year for anyone who 
wanted to learn or improve. By October of 1947, the band boasted forty- 
six members, had taken measurements for new uniforms, and was going to 
be the center-piece of a “mammoth” Homecoming parade. The student 
body began calling them the “Miracle Band” in honor of the miraculous 
feat of going from zero to forty-six members in a matter of months.

Robin Gatwood and the Band had been highly praised by students, 
faculty, and the community for having done the impossible in building 
such a strong program in such a short period of time. Gatwood, however, 
refused to rest on his laurels and, while still acknowledging the hard-work 
and success of his students, focused instead on the band’s potential to be 
even better. As soon as the fall marching band season was concluded, 
Gatwood immediately began the task of turning the “Miracle Band” into

^Dr. Gatwood received his Ed.D. in Music Education from New York University in 1959. 
’The school has since merged with Vanderbilt University and is now known as the Peabody 
College of Education and Human Development at Vanderbilt University.
%STC is now known as the University of Northern Alabama.



LR Drum Major and Majorettes, circa 194R.

a concert band, making him 
the first band director in 
Lenoir-Rhyne history to make 
a concerted effort to run a 
varied, full year band program. 

The band continued to 
grow during concert season 
and Gatwood continued to 
expand the band’s role at 
Lenoir-Rhyne and in the 
Hickory community. On 
March 3, 1948 the Lenoir- 
Rhyne Concert Band made 
its radio debut with a thirty 
minute broadcast on the local 
station WHKY. One of the

nine pieces performed by the group, a number entitled “Pavanne,” was 
dedicated to Paul Conrad, a polio patient in Greensboro, North Carolina 
who had been planning to enroll at Lenoir-Rhyne. Conrad, a clarinetist 
and former band student of Gatwood, immediately became the Lenoir-
Rhyne Band’s biggest fan and 
wrote Gatwood that he had 
played the recording of the 
broadcast numerous times for the 
other patients in the polio ward. 

Gatwood and the “Miracle 
Band” finished out their first year 
in a big way. They performed 
a medley of Stephen Foster 
songs for the annual May Day 
Ceremony, played a joint concert
with the Hickory High School Band, and performed for another WHKY 
radio broadcast. Perhaps their biggest achievement of their exciting first 
year, however, was an open air concert on the Lenoir-Rhyne Quad in 
April of 1948 that was attended by over 300 people. Through hard work 
and dedication, Robin Gatwood and his “Miracle Band” had managed, 
within just a year, to firmly establish the Lenoir-Rhyne Band as an integral 
part of both Lenoir-Rhyne and the Hickory community.

Tlie LR College Band, circa 194<S, was 
considered Dr. t'iatwood’s “Miracle Band.”
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THE SNAPPY SIXTY AND THE 
LEGACY OF ROBIN GATWOOD

The Lenoir-Rhyne Band program continued to thrive under Dr. Robin 
Gatwood’s direction for many years and was an ever-present musical 
fixture in the Lenoir-Rhyne community. Practice was held four days a 
week - Wednesday and Friday afternoons and Tuesday and Thursday 
nights - at Saint Andrews Lutheran Church and the band continued to 
grow. They shed their old nickname, the Miracle Band, for one more 
appropriate for an established, thriving program: the Snappy Sixty.

Perhaps the most important event in the history of the Snappy Sixty was 
accompanying the Lenoir-Rhyne football team on a trip to the Cigar Bowl 
in Tampa, Florida on January 9, 1953. Doug Sanders ’53, who was drum 
major at the time, remembers the Cigar Bowl trip as the highpoint of his 
band career at Lenoir-Rhyne. Sanders recalls that they were inadvertently 
given a huge compliment when the radio broadcaster mistook the Snappy 
Sixty for a military school band due to their military marching style and 
precision. Despite the best efforts of the Snappy Sixty and the fans, the 
Bears lost 21-12 to the University of Tampa.

Robin Gatwood’s tenure as Director of Bands was an exciting time of 
immense growth. He formed not only marching and concert bands but 
also a jazz band and numerous other chamber ensembles.’ Gatwood 
managed to build a well-rounded band program from the ground up, and 
he accomplished this feat with his unparalleled dedication and a sense 
of style all his own. Samuel Sox, Jr. ’55 recalls two such instances of 
Gatwood’s style of leadership:

During the fall of 1951, Dr. Robin Gatwood asked me if 1 
would be interested in joining the Band Honor Guard 
to which 1 agreed...Later that year Gatwood told me he 
needed another tuba player. When I told him 1 sang bass, 
he told me where the sousaphone was kept and when he 
expected me to report for my first rehearsal. Going into my 
sophomore year, he told me that he had lost his bass violin 
player in the Kampus Kats*° and 1 could begin playing bass. 
Again, he handed me the Kats charts, advised me where 
the bass was stored, and [said] he expected to see me in two 
weeks.

|ljiese groups will be discussed in later sections.



— Even more important, however, than his amazing work in building the 
program was his relationship with the students whom he loved. Gatwood, 
whom the students lovingly referred to as “Doc” and, sometimes, “Dad,” 
was much beloved by the students who passed through his program and 
many Lenoir-Rhyne Band alums, Doug Sanders and Sam Sox among 
them. They still look back with fondness on their days of making music 

■3 with “Doc” Gatwood.

Robin Gatwood’s incredible legacy can be observed today at any 
performance of an instrumental ensemble at Lenoir-Rhyne. The Concert 
Band, Wind Ensemble, Brass Ensemble, Jazz Ensemble, Flute Ensemble, 
Percussion Ensemble, Steel Drums, and the Pep Band are all, without fail, 
built upon the foundation that he laid beginning in 1947. Dr. Gatwood 
served as Lenoir-Rhyne’s Director of Bands for twenty-two years before 
stepping down from that role in 1969. He stayed on at Lenoir-Rhyne in 
various other administrative and teaching roles until his retirement in 
1981, at which point he was promoted to Professor Emeritus. Dr. Robin 
E Gatwood passed away at his home in Hickory on January 29, 1996 at 
the age of 79.

GABE
The next Director of the Lenoir-Rhyne Band was Dr. Ralph “Gabe” 
Gabriel who came to teach at LR along with his wife, Libby. Dr. Gabriel 
received his B.S. in Music Education from Ohio University in 1950, his 
M.M. in Music Education from Northwestern University in 1952, and his 
Ed.D. in Music Education from Florida State University in 1962. Prior 
to being hired at Lenoir-Rhyne, Dr. Gabriel worked in the Thomasville, 
NG school system and as the band director at Vanderbilt University." 
From 1960 to 1968 he worked at Ripon College in Wisconsin as the band 
director, becoming chair of the music department in 1962. Following his 
time at Ripon, Dr. Gabriel was the director of the government funded 
Fine Arts Project in Mount Airy, NC.

Like Dr. Gatwood, Dr. Gabriel was not content to let things remain as 
they were but instead began to immediately push to further improve the

'“The Kampus Kats was Dr. Gatwood’s highly popular jazz band that will be discussed in 
a later section.
"A position also held by Dr. Robin Gatwood.
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quality of the program. He continued to operate the LR Marching Band

After being cut in 1975 due to fund issues, the 
mulching bund was restored in 1976.

semesters and continued to improve the quality of Lenoir-Rhyne’s flagship 
instrumental ensemble. Gabe, 
as he was affectionately called 
by his students, also operated 
a jazz band and founded the 
Brass Choir, both of which will 
be discussed at length in a later 
section.

Gabe left his position at Lenoir- 
Rhyne in 1983 to pursue other 
opportunities. During his 
seventeen years at Lenoir-

Rhyne, Gabe inspired and touched the lives of countless young music 
students and enriched the Lenoir-Rhyne community in many ways. He 
continues to be active in the Hickory community to this day.

until the fall of 1975. At that 
time, the Marching Band was 
cut due to financial difficulties. 
There was a great outcry from 
students, faculty, and the 
community, however, and the 
Marching Band was happily 
restored during the fall of 1976.

Dr. Gabriel conducted the LR 
Wind Ensemble (a concert 
band) during the spring

LR Marching Band, circa 1983,

JOSEPH SECREST AND ROBERT FLEMING
Dr. Joseph D. Secrest came to Lenoir-Rhyne in the fall of 1983 to fill the 
vacancy left by the departure of Dr. Gabriel. Dr. Secrest received his 
B.S. in Music Education from East Carolina University and his M.S. and 
Ed.D. in Music Education from the University of Illinois. Prior to his 
appointment at Lenoir-Rhyne, Dr. Secrest taught music at numerous high 
schools and also served part-time and temporary appointments as band 
director at Lynchburg College in Virginia, Duke University, and Wake 
Forest University. He had also served as guest conductor for a number of 
band clinics and an adjudicator for over thirty performance contests.
15
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During his time at Lenoir-Rhyne Dr. Secrest continued to operate and 
conduct the Lenoir-Rhyne Marching Band and the Lenoir-Rhyne Wind 
Ensemble. He also developed and implemented recruiting practices that 
increased the enrollment of instrumental music majors by a staggering 
300%. Dr. Secrest left his position at Lenoir-Rhyne in 1987 after four 
years.

Dr. Secrest was succeeded by Mr. Robert T. Fleming in the fall of 1987. Mr. 
Fleming received his professional musical start in the Navy and received 
a diploma from the United States Navy School of Music in Washington, 
D.C. in 1951. He received his B.S. in Music Education from East Carolina 
University in 1958 and his M.S. in Music Education from the University 
of Illinois in 1971. Before coming to Lenoir-Rhyne, Fleming worked in 
a number of public school systems and served as Director of Bands at 
Pembroke State University‘s from 1973 to 1974.

During the time at Lenoir-Rhyne, Fleming led both the Marching Band 
and Wind Ensemble. At the end of the 1991-1992 school year the decision 
was made to discontinue the Lenoir-Rhyne Marching Band. This time 
the Marching Band was finished for good - ending the over forty year 
tradition that was founded by Robin Gatwood. The Lenoir-Rhyne Wind 
Ensemble, however, continued to go strong. Robert Fleming retired from 
Lenoir-Rhyne in 1992. He passed away on December 3, 1998 at the age 
of 66.

'^Now the University of North Carolina at Pembroke.
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IF IT AIN’T GOT THAT SWING: 
JAZZ AT LENOIR-RHYNE

I will diverge now from the history of the Band Program as a whole to 
discuss the history of two specific and important aspects of the Instrumental 
Music Program at Lenoir-Rhyne: the Lenoir-Rhyne Jazz Ensemble and 
chamber ensembles at LR.

The Jazz Ensemble has been an important aspect of the music department 
since the 1940s, but it got its start in the form of a student run group 
in the 1930s. In the fall of 1933 the College Club Orchestra, a small.

The Kunipib Kuts inrrnuluceJ a new era to 
rile LR Band, circa 1951.

Student run jazz band, was 
formed. The founding members 
were Eric Cotter, Paul Johnston, 
Jacob Cooper, Ben Grimes, Bob 
Barkley, and “Slick” Reynolds. 
In December of 1933 the group 
performed at Hickory High 
School and at banquets for both 
the Rotary and Kiwanis Clubs of 
Hickory. They also performed 
for a Playmakers production and.

later, for the Playmakers annual banquet. The Rhynean stated that “the 
boys want you to know that they are getting some new music so you won’t 
have to listen to the same old tunes forever.” According to the paper 
those “same old tunes” were:

• Song of the Volga Boatmen
• You’re Gonna Lose Your Gal
• Blue Hours
• Just a Year Ago Tonight
• Black and Tan Fantasy

The 1933-1934 school year marked a major turning-point in Lenoir- 
Rhyne’s history: it was the year that the school first allowed dances, and the 
College Club Orchestra was there to provide the music. Lenoir-Rhyne’s 
first dance was held in April of 1934- The Club Orchestra played for that 
dance, the senior banquet, and another dance given by the L Club. There 
is no mention of the College Club Orchestra after the 1934. Though 
Lenoir-Rhyne organizations continued to throw numerous dances the
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 I* entertainment was usually provided by local groups. Lenoir-Rhyne would 
not have another jazz band until Dr. Robin Gatwood’s tenure as Director 
of Bands.

Robin Gatwood formed a jazz band at Lenoir-Rhyne during the 1948- 
1949 school year, his second year at the school. They quickly became 
known as the Kampus Kats. In typical Gatwood fashion, the group began 
rehearsing nearly every day of the week during the summer of 1948. By 
the time the fall semester rolled around the group was rehearsing in 
whatever practice space they could find, including Gatwood’s house! 
The students supported themselves by purchasing equipment, mutes, and 
music with their own money. The Kampus Kats made their Lenoir-Rhyne 
debut during an open house in Cline Gymnasium in November of 1948. 
They were well-received by a student body who was anxious to have their 
very own dance band on campus. The band’s theme song became an 
arrangement of the popular standard “Summertime” which was arranged 
as a trombone feature by student trombonist Lou Bean ‘52.

A period of high activity followed their on-campus debut as Robin 
Gatwood and Business Manager and Trombonist Lou Bean began booking 
appearances and gigs for the Kampus Kats. During their first few months 
of active performing, the Kats played for several dances, a program at 
Hickory High School, and were featured on a WHKY radio broadcast. 
The program for that broadcast included:

• Johnson’s Rag
• A Little Bird Told Me
• That Certain Party
• Summertime — featuring Lou Bean, trombone;

and Donald Deal, saxophone
• Your Eyes Are Stars
• Don’t Blame Me - featuring Frankie Beam, vocalist
• Lenoir-Rhyne Alma Mater

From then on the Kampus Kats were a fixture of musical life at Lenoir- 
Rhyne - playing for school dances and other events, the annual Christmas 
dance notable among them, and for similar events in nearby towns and 
occasionally at other colleges. Although the jazz ensemble at Lenoir- 
Rhyne is no longer known by the name Kampus Kats, the Kats founded a 
tradition that still continues at the school today.
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Jazz at Lenoir-Rhyne continued during Dr. Ralph Gabriel’s time at Lenoir- 
Rhyne. The group was no longer called the Kampus Kats and was instead 
referred to as the Lenoir-Rhyne Stage Band. The Stage Band, like the 
Kampus Kats before them, was a made up of a volunteer group of students 
and was not offered as an official course at Lenoir-Rhyne. They performed 
for local events and dances, as well as the occasional “Supper Concert” in 
the Lenoir-Rhyne cafeteria.

Percussionist Rick Dior led the Jazz Ensemble during the final years of 
Robert Fleming’s tenure as Director of Bands and the first several years of 
Dr. Daniel Kiser’s tenure before the group went out of existence for a few 
years.

The Lenoir-Rhyne Jazz 
Ensemble was reborn under the 
direction of Dr. Christopher 
C. Nigrelli during the fall 
of 1997, his first semester 
at Lenoir-Rhyne. Nigrelli 
received his Bachelor’s of 
Music Education from Western 
Michigan University, his M.M. 
in Trombone Performance from 
the University of Michigan, and 

his Doctor of Musical Arts in Trombone Performance from the University 
of Illinois. Dr. Nigrelli came to Lenoir-Rhyne to teach Applied Low Brass 
and Music History.

Dr. Nigrelli immediately began the process of rebuilding and strengthening 
the Jazz Ensemble. They once again began performing concerts and for 
various Lenoir-Rhyne events, including a number of art show openings for 
Dr. Robert Winter and the Lenoir-Rhyne Art Department. Dr. Nigrelli 
also operated an annual Lenoir-Rhyne Jazz Festival from 2000 to 2005, at 
which the two bands were called “the Gatwood Band” and “the Gabriel 
Band,” and a high school honor band, the Lenoir-Rhyne Big Band, from 
2005 to 2006. Dr. David Kirby led the group during the spring of 2006 
while Dr. Nigrelli taught for a semester in the United Kingdom.

During the spring of 2009, the Lenoir-Rhyne Jazz Ensemble was taken 
over by Jack Murray, Instructor of Applied Reeds at Lenoir-Rhyne 
and a renowned local freelance saxophonist. Professor Murray holds 
his Bachelor’s of Music and Master’s of Music degrees from Winthrop 

Kiimpii.', Kats, circa 1934.
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University and has toured with such notables as the Four Tops, the 
Temptations, and Frankie Valli and the Four Seasons. Prof. Murray led 
the LRJE for one semester before Dr. Chris Nigrelli returned to the group 
in the fall of 2009.

At the time of the writing of this book, the current director of the Lenoir- 
Rhyne Jazz Ensemble is Patrick Brown, who took over the group during 
the fall of 2010. An educator and free-lance saxophonist from Charlotte, 
NC, Brown holds a B.M. in Music Performance and Certification in 
Jazz Studies from Appalachian State University and an M.M. in Music 
Performance from Winthrop University. Brown is well-known in the area 
as a jazz performer and free-lance saxophonist.
Almost immediately, Patrick Brown began a campaign to build the small 
Lenoir-Rhyne Jazz Ensemble, which recently has operated as more of jazz 
combo, into a full-sized big band. To help with this effort. Brown began 
scheduling evening rehearsals and inviting qualified community members 
to join the group. Robin Gatwood would, no doubt, approve of this effort 
to strengthen and expand the program.

CHAMBER ENSEMBLES 
AT LENOIR-RHYNE

Chamber ensembles also have a long and varied history at Lenoir-Rhyne 
that begins during Dr. Robin Gatwood’s tenure as Director of Bands. One 
of Gatwood’s first chamber ensembles was the Clarinet Quartet, which 
was formed during the 1947-1948 school year. The group, in which 
Gatwood himself played, performed for various events on campus and in 
the community. Dr. Gatwood also formed a brass quartet and a saxophone 
quintet. These groups, however, were offered only as long as there was 
enough student interest to sustain them.

One of the most recognizable chamber ensembles at Lenoir-Rhyne is the 
Brass Ensemble. The Brass Ensemble as we know it today was formed 
during the first few years of Dr. Ralph Gabriel’s tenure at Lenoir-Rhyne. 
Under Dr. Gabriel’s direction the Brass Choir, as it was then known, began 
performing for recitals, local churches, and touring with the Lenoir-Rhyne 
A Capella Choir, including their first tour to Europe in 1973. The Brass 
Ensemble still tours with the A Capella Choir today.

The Lenoir-Rhyne Brass Ensemble has continued since that time with the 
occasional hiatus due to a lack of brass students. Over the years, the group

20



has been directed by Dr. Daniel Kiser and Professor Timothy Jon Phillips 
‘81. At the time of the writing of this book, the current incarnation of 
the group is led by Dr. Christopher Nigrelli, who has led the ensemble 
since the spring of 2000. On a more personal note, as a member of the 
Brass Ensemble I can confidently say that some of my best memories of 
Lenoir-Rhyne have been made with the Brass Ensemble. New friends, old 
friends, numerous church performances, one very cold outdoor concert, 
and an amazing tour of Europe are among my most cherished memories of 
my years so far at Lenoir-Rhyne.

Lenoir-Rhyne has had many instrumental chamber ensembles over the 
years. These groups serve as wonderful musical outlets which allows 
students to experience the close team-work that these groups require, 
as well as the experience of performing music that was written for small 
groups of like instruments. Lenoir-Rhyne currently has, in addition to the 
Brass Ensemble, a Flute Ensemble that is led by Professor Lissie Okopny, 

a Saxophone Quartet, and an 
excellent Percussion Ensemble 
and Steel Drum Ensemble, both 
led by Rick Cline ’94.

Concert Band, 2010, Daniel Kiser, conductor.

DANIEL KISER
The fifth and current tenured Director of Bands at Lenoir-Rhyne is Dr. 
Daniel Wayne Kiser. Dr. Kiser came to Lenoir-Rhyne in the fall of 1992 
after the retirement of Robert Fleming. Dr. Kiser received his B.M. in 
Music Education and M.M. in Trumpet Performance from Southern Illinois 
University at Carbondale and his Doctor of Musical Arts in Trumpet 
Performance and Literature from the University of Illinois in 1987. Prior 
to his appointment at Lenoir-Rhyne, Dr. Kiser was on the faculty of North 
Dakota State University at Fargo from 1985-1992. At North Dakota 
State he taught applied trumpet and music theory, conducted the Varsity
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Band and the Brass Ensemble, and served as Assistant Conductor of the 
“Gold Star” Concert Band and the University Marching Band.

Upon arriving at Lenoir-Rhyne Dr. Kiser began to implement some 
changes. He immediately restructured the Lenoir-Rhyne Wind Ensemble 
as a year-long course, rather than as a spring semester only course, to 
replace the recently disbanded Marching Band. Dr. Kiser continued the 
practice of augmenting the Wind Ensemble with community members 
when necessary. Within a few years, however, Kiser began the process of 
switching the ensemble from a Wind Ensemble, which rehearsed several 
days per week and was occasionally augmented by community players, to 
a Concert Band, which was made 
up of both Lenoir-Rhyne students 
and community members and 
rehearsed one night per week. It 
is in this form that the Lenoir- 
Rhyne Concert Band currently 
exists.

There was a great deal of 
disappointment in the Lenoir- 
Rhyne community because of the 
discontinuation of the Marching 
Band in 1992. To restore a musical 
presence at football games the 
Lenoir-Rhyne Football Pep Band 
was formed in 1996. Dr. Kiser led 
the group from 1996 to 2000. Dr. 
Chris Nigrelli conducted the Pep 
Band from 1999 until 2002 and 
then again from 2006 to 2007. 
Lenoir-Rhyne Instructor of 
Percussion and well-known local 
percussionist Rick Cline ’94 led 
from 2003 to 2005. The current 
director of the LR Pep Band is 
outstanding area band director 
David Wortman. He has led 
the group since the fall of 2008. 
Under Wortman’s direction 
the Pep Band has appeared on
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CBS Sports.

During Dr. Kiser’s tenure the Lenoir-Rhyne Concert Band has made 
tremendous growth and has performed some of the most important 
literature in the wind repertoire, including Johan de Meij’s Lord of the 
Rings Symphony. The Band has recorded and released three separate 
albums: Tribute in 2001, Pursuit in 2003, and ascending in 2009. The 
Concert Band has also been broadcast three separate times on 89.9 
WDAV’s “Carolina Live.”

Dr. Kiser continued his expansion and improvement of the Band Program 
by restarting the Lenoir-Rhyne Wind Ensemble during the fall of 2010. 
The Wind Ensemble is a smaller group made up solely of Lenoir-Rhyne 
students who are in the Concert Band.

Dr. Kiser was elevated to Chair of the School of Fine Arts in 2000 and 
to the position of Dean of the College of Arts and Sciences in 2008. 
No doubt the Band Program will continue to grow and thrive under Dr. 
Kiser’s leadership.

CONCLUSION:
THE LAST NINETY YEARS 

Instrumental ensembles of one kind or another have been enriching the 
cultural life of Lenoir-Rhyne for the over one hundred years and the Band 
Program, specifically, has been doing the same for ninety years. That is 
ninety long years filled with parades, concerts, rehearsals, right notes (and 
yes, the occasional wrong note), harmonies, learning, friendships, and, of 
course, music.

Instrumental music has a strong tradition here at Lenoir-Rhyne. This 
tradition starts with the Oakview Orchestra and the many extracurricular 
bands of the first half of the last century and continues with the well- 
established programs of Robin “Doc” Gatwood, Ralph “Gabe” Gabriel, 
Joseph Secrest, Robert Fleming, and Daniel “DK” Kiser.

It would be difficult to measure the impact that the band has had on 
people during the first ninety years of its existence. Its impact cannot 
just be measured in numbers, concerts played, literature learned. It must 
also be measured in friendships formed, memories made, and life lessons 
learned. A number of people have even met their husbands or wives in the
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Lenoir-Rhyne Band. Doug Sanders, for example, met his wife, Pat, while 
in Robin Gatwood’s Snappy Sixty. When asked what the band program 
at Lenoir-Rhyne meant to her. Dawn Bean Dellinger ’91 responded, “The 
very best thing about being in the band at L-R for me was that 1 met my 
husband there. He played saxophone and had the prettiest blue eyes you 
have ever seen!” In the end it is the human impact that really matters.

After ninety years the band program at Lenoir-Rhyne is still going strong. 
Things change, of course; some old traditions die out and are replaced 
with new ones. There is one tradition, however, that will never change: 
the tradition of musical excellence at Lenoir-Rhyne University. With the 
firm foundation laid over the past century, this excellence will no doubt 
continue for another ninety years and beyond.
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APPENDIX A
A LOOK AT THE DIRECTORS

Karl B. Patterson 
1907'1908

Lillie Belle Hallman 
1909-1911

Mrs. Dr. Charles 
R. Fisher, Director 

1908-1909 
(no photo available)

Karl B. Patterson 
1911-1914

Dr. Charles R.
Fisher, Conductor 

1909-1909
(no photo available)

Alvin L. Lugn 
1921-1923

Rev. J.E. Barb 
1923-1924, 
1931-1932 

(no photo available)

Kenneth B. Lee 
1935-1937

Jay Hoffman (student) 
1937-1940

R. Walter Cartier 
1940-1943 

(no photo available)

Robin F. Gatwood 
1947-1969

Robert T. Fleming
1987-1992 Daniel W. Kiser 

1992-present

Ralph Gabriel
1969-1983

Joseph D. Secrest 
1983-1987
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